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The daring and deeplyaestheticnew publishinghouseWiseblood instance,in "Lot's Tribute", the first few lines arer"This shot is for
Books has published two works of poetry: SomePermanenr
Thingsby my wife. Bartender,salt. / Rim this thumb wirh that mineral of
Matthew
Wilson and a doublevolumeby AnnabelleMoseley tears,/ The only kiss she'Il give me now. . . ."' The last few lines,
James
called A Ship to HoLdthe World and The Marionettet Ascenr.Both on the other hand, read thus' "The only kiss she'll give is brined
authors display aptitude of pen and magnitude of thought. I will with fault. ,/ Rim this thumb with that mineral of tears./ This shot
consider them severally,however, in order to addressthe fresh is for mywife. Bartender,salt."aNote the similariryin the repeated
insightsof each.
lines-they are nearly identical'apart from the reversedorder and
Firstly,then, AnnabelleMoseley'sbooks
the descriptionof Lot's wife'skiss.The difare shocking and fittingly grotesquein the
FlanneryO'Connor sense.In Wiseblood's
double volume, the first part, A Sltipto HoLd
the World, brings to life the stories of the
Old Testament. In her 'Afterword",
Moseleyclaims that she "tried to inhabit

ference within the similarity causes rhe
readerto iook back and ponder what the
significanceof the changemight be. As a
result, the experienceof the chiasmatic
poemscanbe overlycerebral,asopposedto
intuitive, but it certainly fuels lingering
reflectionon the words.

each character I wrote, whether it meant
poetically dwelling with unhinged envy,

The tenor of the whole set of poems is
an incredibly conversational,relevant one

shame, forgiveness or love."' Moseley
accomplishedwhat she intended.Here is a

to the modern reader. There is a reflection
on the "still small voice" of God to Elijah

wealthofreflection for readersofScripture.
Here the familiar characters of the Old
Testamentloom as large as life, and come
sometimesdressedin modern garb,aswith
the Serpent hissing his temptations in

that hits homer "That's why it's important
to.be loud / . . . Make sureyou areexhaust
ed before sleep./ Play music when you're
by yourself, / And talk more than you lis.

Vegas,Job sellinghis possessions
at a garage
sale, and Potiphar in the guise of a golfer.

ten. Thlk much more. / Leave prayer like
dust, collecting on the shel(/ . . . Think

The imagesthat Moseley'spoetry conjures
up bring the Biblical stories to new vivid.
ness.The story of David and Bathsheba,for

only of how much there is to do."t Moseley
effortlesslydescribesthe evasionof self and
circumstancethat definesthe livesof most
of us.The rhymingcoupletat the end, both

instance,leaps to life in Moseley'ssimple
style: "His nod / was like a whole note, eager as a psalm."t

by sound and meaning, perfectly accomplishes the purpose of the

The striking thing about this poet is that she does nor make use
of figuration. The words and images speak for themselves, with

author: to force the reader to realize that accepting constant noise
as a norm will causehim to miss out on realiq', "The u'hisper is the

hardly any attention to tropes. This allows the extremely narrative

source of change, the knife. / You must avoid it. Just like death. Or
life."o The quick, almost breathless sentences strike the mind and

character of her poetry to resound, lending a sort of immediacy to
the images within the poems. I would be remiss, however, if I did

suit the analogy between "knife" and God's voice-He

not mention the one poetic device she uses, which is peculiar to
Moseley, as far as I am aware. Rhyme and loose meter, for the most

want us to be comfortable, but to grow.

part, suffice for Moseley's constructions, apart from a number of
poems that are chiasmatically structured. In other words, the poem

Ascent-deserves more attention, partly because of its premise, and

begins normally

iJnmense, and it may be best to say a few things only. First of all, the

and then repeats itself in backwards order-for
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ln many ways the second part of the volume-The
part\

does not
Marionette's

because of its execution. Yet, the complexities here are

1

striking concept of the poems as a whole
is an embodimenr of truly Catholic art:
bringing the new to the old in such a way
that one does not destroy the old, but
deepensand refreshesit. Moseley's,,re.
write" of what is almost certainly the
greatest poem of \Testern Civilization,
Dante's Diuine Comedl, demonstratesa
great deal of thought about the human
condition-strangely enough, through
the depiction of a marionerte protago.
nist. As the marionette progressesfrom
Purgatory(earth?)through Hell and then
Heaven,Moseley portrays the growth in
the marionette'sconception of the world
run by the handsof a Manipulator,until
there is a sort of "release"with the dis.
covery of Christ as "Death's own mari.
onette,until he rose."7By the end of the
"Paradiso",Marion has embraced the
possibility of her own freedom, and
attempts to "dance through her con
straint", by learning "to splinter all my
grainsof wood to prayer."8
There is deep

observationsto display to the reader the
wisdom he has gleanedfrom them, and
the awarenessof God directing all. He
hasa greatsenseofthe connectedness
of
things: for instance,the blackberrybush
in "Bunchesof Blackberries"t,servesas
an analogyfor the $owth and "ripeness"
of a poem, as well as its tangled nature.
Although almosrall of lTilson's poel
ry stemsfrom the natural sphere,there is
one explicit prayeramong the lot, which
stands out starkly. It perfectly captures
the spirit of
drous wife
Maritain, in
"The world

RaissaMaritain, that won.
of the Thomist Jacques

whose style it was writtenr
You fashioned coruscates
with starsthat overawe,,/ And the abyss
in whidh'You set them terrifiesmy soul.
/ Frcm those abyssaldepths, I cry to
You, My God, my goal."'3\Tilson con.
fesseshis holy terror at the waysof God,
at the sffange distance berween our
understandingand our Maker's.It is the

sensitiviryto this distance,and God's
understandinghere of our own limita.
paradoxical closenessin the sensible.
tion and enslavementto sin, to the devil who (as
Marion says) loveable things around us, that revealsto
the reader a poet who
"sometimesmade me think I needed fear."eClearly,
Annabelle "feelsthe wound of everything.. . .,,',How
truly
rich is sucha man,
Moseleyhas forged her poetry with great care and insight.
Overall, and the art flowing from him!
the book is a helpful aid to reflecting on Scripture stories
and the
Christian life as a whole.
Hannah DeRoclrcr
is a graduateof ThomasAquinasCollege(Santa
'lTiseblood
The other
poetry contribution is not as directly Paula,
CA) and now resides
in Osseo,
Minnesota as il7eHumanities
focusedon the Christian life, but speaksof Somepermanent
Thinps teacherat Hofu SpiritAcademl,a classicalCatholic
high school.
that causeus ro turn our headstowardsgrace.An excellent
pi.tui
is painted,for instance,of an ,,Old Man in a Cafe',,
which \Tilson References
usesto remind us of the need to conremplate,though
not judge,
1. Annabelle Moseley,A Shipto Hold the WortdE Tlv
what we don't know, 'And then consign, along with caricature,
Marionette's
/
Ascenr(Milwaukee,'V7L Wiseblood Books, ZOI4),p.
This imagistic obversecharity / To the blank coffee
darknessof 146.
unknowing,,/ Those placeswhere what,sthere cannot
be said.,,ro
2. Ibid., p. 53.
The commonplaceoccurrenceof ,,people-watching,'
hasbeentrans.
3 . l b i d . ,p . 2 4 .
formed via rVilson's poem into both a delightful image
and a
4 . I b i d . ,p . 2 5 .
reminder of the need for remembranceof mystery.
Within the four
5. Ibid., p. 60.
"verseleners' Wilson includes in the book_one to
his father, one
6 . I b i d . ,p . 6 1 .
to his mother, and two to his brothers_aremany gems,
but one of
7 . I b i d . ,p . 1 3 1 .
the mosrstriking bits seemsro me ro sum up f,i,
und.riyi,.'gvisionr
B . I b i d . ,p . 1 4 2 .
"'We sensethe singulariry of things
/ Encounter each as each,but
9 . I b i d . ,p . I 3 2 .
given the :time/ To know them in rheir fullness
beyondthings,,/
10.JamesMatthew'Sfilson, SomepermanentThings(Milwaukee,
They start to coherelike stanzasout of rhyme. .
'!7I:
. .,,',Throueh the
ITisebloodBooks,2014),p. 80.
singulars,the whirl of circumstances,
sights,and soundsth", ,ur11.Ibid., p. 107.
round us, Wilson assertsthat a ,,fullness,'exists_that
eachpart can
1 2 .I b i d . ,p . 5 3 .
only be understood as a part of a whole. He shows
this beautifully
13.Ibid., p. 78.
in his work by weavingrogetherthe piecesof his
own memoriesand
14.Ibid., p. 78.
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